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Family Styles

Description

Alegona Monoline
Alegoria Monoline ilalic
Alegoria Light
Alegoria Light tlalic
Alegoria Regular
Alegoria Regular ilalic
Alegoria Medium
Alegoria Medium ilalic
Alegoria Bold
Alegoria Bold ilalic

Alegoria is a classic typeface family inspired by Christoffel Van Dijck’s lost romans. Furthermore it is a mannerist
mashup of various references from the XVlle century, embodying a transitional style : somewhere in between Rosart,
Kis, and Ehrhardt. Both upright and italic styles contain alternative letterform swashes. Additionally, the uppercase ac-
cents are notably flat, drawn for tightly composed headings — while lowercase accents are considerably high and verti-
cal — according to the old style genre. Some letterforms echoes typographic mistakes of the early lead-based printing,
where intentional disproportions (Z, z, S, s...) and inverted metal type (stylistic set 01) become distinctive features.
Every style contain some serifs alternative glyphs (E, F, T...) which subtly blurs the origin of a precise historical source.

Last but not least, Alegoria’s stroke ratio exhibits a delicate chiaroscuro contrast as if it were a Rembrandt painting.
The overall letter shapes are sprinkled with baroque allusions and enigmatic dutch qualities!

Copyright

Designer

This publication is protected by copyright and may not be
reproduced, stored in a retrieval system, or transmitted,
in any form or by any means, electronic, mechanical,
photocopying, recording or otherwise, without the prior
written consent of the publisher, Lovercase Typefaces.
Lovercase Typefaces assumes no responsibility for any
errors or inaccuracies that may appear in this publication.
The information provided in this publication is for general
informational purposes only and readers should use their
own judgment or contact Lovercase Typefaces directly for
professional advice before taking any action based on the
information provided in the publication. Any unauthorized
use or reproduction of this publication may be a violation
of French copyright law and may subject the unautho-
rized user to legal action.

Arnaud Chemin is a French type designer, a font deve-
loper and a font engineer. He first studied at the Ecole
Supérieure d’Art et de Design d’Amiens (ESAD) before
continuing at the Ecole Cantonale d’Art de Lausanne
(ECAL). He then completed the prestigious Type &
Media master’s program at the Koninklijke Academie
van Beeldende Kunsten (KABK) in The Hague. His early
professional experiences began in 2016 at Typofonderie,
where he worked as an intern. He later collaborated with
Black Foundry, Nouvelle Noire, Heavyweight and Dinamo
Typefaces. Utlimately he established his own inde-
pendent type foundry.
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Open Type Features Vertical Metrics

locl Localized Forms ssO1 Bottom Dot y - Open k

ccmp Glyph De/composition ss02 Bottom Serif N

Inum Lining Figures ss03 Top Serif EFT

pnum Proportional Figures ssO4 Reversed M X Q

tnum Tabular Figures ss05 Royal R

onum Oldstyle Figures ss06 Short Bottom J 0

subs Subscripts ss07 Thin Punctuation ()[1{} e

sups Superscripts ss08 Vertical Fractions

sing Scientific Inferiors ss09 Waiter Ampersand Q

dnom Denominators ss10 Swashed Ampersand

numr Numerators ssll White Circled Figures o_e ‘

ordn Ordinals ssl12 Black Circled Figures

frac Fractions ss13 Keyboard Arrows 0

cpsp Capital Spacing ssl4 Titling Umlauts

case Case Sensitive Forms sslb Slashed Zero

calt Contextual Alternates ssl16 Tabular Punctuation e

liga Ligatures ssl7 White Heart

dlig Discretionary Ligatures ssl18 Black Heart

titl Titling Alternates ss19 Small Registered

aalt Access All Alternates ss20 Lowercase Math Operators o

Systems Support e e

- Adobe Latin-1 - ISO 8859-1 Latin-1 - ISO 8859-16 Latin-10 + Latin Basic G

- MacOS Roman - ISO 8859-2 Latin-2 - MS Windows 1250 - Latin Supplement-1

+ MacOS Central - ISO 8859-3 Latin-3 + MS Windows 1252 - Latin Extended-A

+ MacOS Croatian - ISO 8859-4 Latin-4 * MS Windows 1254 » Latin Extended-B

- MacOS Iceland - ISO 8859-9 Latin-5 + MS Windows 1257 + Latin Extended Additional

* MacOS Romanian - ISO 8859-13 Latin-7

+ MacOS Turkish - ISO 8859-15 Latin-9

Languages Support Table Subtable Value
Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aromanian, Arrernte, A head UPM 1000
Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, B hhea Ascender 950
Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian, Cofan,

Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Es- c hhea Descender -250
peranto, Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda,

Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Haitian Creole, Han, hhea Linegap 0
Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Ilocano, Indonesian, Interglossa, Interlingua,

Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya, Kapampangan (Latin), Kagchikel, D 0872 Win Ascender 889
Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin, .

Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay, 0872 Win Descender 304
Maltese, Manx, Maori, Marquesan, Megleno-Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan, Montagnais, = 0S/2 Ascender 650
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar, Norwegian,

Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, G 0S/2 Cap Height 615
Potawatomi, Q’eqchi’, Quechua, Rarotongan, Romanian, Romansh, RotokasSami (Inari Sami), Sami (Lule Sami), Sami

(Northern Sami), Sami (Southern Sami), Samoan, Sango, Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, H 0S/2 X height 415
Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian (Lower Sor-

bian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, I 0S/2 Descender -240
Swedish, Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish, Turkmen . .

(Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Vietnamese, Venetian, Vepsian, Volaplik, Véro, Wallisian, Walloon, Waray-War- J 0872 Strikeout Position 240
ay, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni K postscript Underline Position “112
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OFF ON

t Tabular Fi

num eptlarTetes  HO0123456789 H0123456789
Tabular figures have a fixed width, ensuring that each H012345678() Ho12 345 6 7 9 9
digit occupies the same horizontal space. This is essential
for maintaining alignment in columns of numbers, such as

in financial reports, timelines, or any tabular data.

Old Style Fi

enum vieroures  H0123456789 Ho123456789
Oldstyle figures feature varying heights, with some HO 123456789 HO 12345 6 7 9 9
digits extending above or below the baseline, similar
to lowercase letters. This creates a more traditional
and text-friendly appearance, blending seamlessly with

running text.
| Lining Fi =

nam mng TN Ho123456789 H0123456789
Lining figures are designed to align with the capital HO 12345 6 7 9 9 H() 123456789
letters and ascenders, providing a consistent and uniform -
appearance that is ideal for use in headings, tables, or
any context where numerical alignment is critical.
pum Proportional igures - 0123456789 H0123456789
Proportional figures vary in width according to their na- Ho12 345 6 7 9 9 H0123456789
tural shape, creating a more organic and flowing rhythm ’
in text. This feature is particularly useful for body text
where a harmonious integration with letters is desired.
sups Superiors 110123456789 Her

Superscripts elevate characters above the asscender
height and reduce their size, making them suitable for
mathematical exponents, or any notation requiring a
raised position relative to the surrounding text.

fig.[06-18]

ﬁg [06-18]

sinf (Scientific) Inferiors

Scientific inferiors provide specialized glyphs designed
for use in scientific and technical notation, ensuring
proper vertical alignment and scaling for formulas and
equations.

HO0123456789
CI16H1002

H0I2345()’78‘)

CI()H1OO2
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numr Numerators

Numerators work in conjunction with denominators to
build fractions, positioning the numerator above the
fraction bar and ensuring proper scaling and alignment
for mathematical or typographic precision.

H0123456789

H()ll%"l 56789

dnom Denominators

The denominator feature transforms selected glyphs
into denominator forms, enabling the creation of vertical
fractions where the denominator is properly positioned
below the fraction bar.

H0123456789

H()12.345(»78‘)

frac Fractions

The fractions feature automatically constructs vertical
or diagonal fractions from sequences of digits and slash
characters, ensuring proper spacing, scaling, and align-
ment for typographic clarity.

1/21/32/31/4
7/654

NN

ordn Ordinals

Ordinals convert figures into their ordinal forms with
appropriate suffixes. This feature is often used for dates,
rankings, or abreviations.

Mr Mme Mlle
1st 2nd 3rd
ler 1a 20

26th

M M Mlle
1st an 31’d

161' 1‘J 2()

26th

calt Contextual Alternates

Contextual alternates replace glyphs with alternate forms
based on their context within a word or phrase, allowing
for smoother connections, swashes, or other stylistic
variations that improve flow and aesthetics.

28x72
1938-1990
Punctuation...

28x72
1938-1990

Punctuation...

aalt Acces All Alternates

Access All Alternates allows users to explore and select
from the full range of alternate glyphs available in the
font, providing flexibility and creative control for custom
typographic compositions.

Smart Selection

Sm*'t” Sel‘cti’n
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locl Localized Forms PEL.LLICULA PELLICULA
This feature replaces default glyphs with localized va- pel.h’cula pel.h'cula
riants tailored to specific languages or cultural conven- 9 o
tions, ensuring proper typographic representation for gara tara
regional scripts or linguistic requirements. ’ ’
C itive F : .
case ase Sensitive Forms «Love At First Slgn > <<LOVE AT FIRST SIGN >

Case-sensitive forms adapt punctuation marks, sym-
bols, or other glyphs to harmonize with the case of the

(Human) [Rights|

(HUMAN) [RIGHTS]

surrounding text, ensuring typographic consistency in (:_Quesadﬂlas? (‘,QUESADILLAS P

mixed-case environments. . .
hello@mail HELLO@MAIL

titl Titling Alternates FUNF FUNF

Titli'ng alternates.prqvide alterrjate egpPI\s specific:cllly MAUSE MAUSE

designed for use in titles, headings, or display settings, .

often featuring extended forms, swashes, or other em- SCH()N SCH()N

bellishments to enhance visual impact.

lga Default Ligatures  pTR ANHA KAYAK PIRANHA KAYAK

Ligatures combine two or more characters into a single, AFTER TYPE AFPER TYPE

specially designed glyph to avoid awkward collisions or
spacing issues, particularly with letter pairs

figure office offline
after offbeat

figure office offline
after offbeat

dli Di i Li : Is Qs

9 seretionary Hgatres - Theory story acting Theory story acting
Discretionary ligatures offer optional, often decorative wwwwebsite.com W\V\V.WCbetC.COlTl
ligatures that can be enabled for stylistic or historical
purposes, adding a unique typographic character to the
text.
cowh Contextual Swashes 1/ Jcepier Hertz Elsevier: Hertz

Substitutes standard glyphs with decorative variants
based on their context within a word. These glyphs
include extended or ornamental strokes that add an
elegant and expressive appearance to text.
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Light 18Pts

Light

12Pts

One of the most important roles of mountains is
their influence on water resources. Many of the
world’s major rivers begin in mountainous regions,
where snow and ice gradually melt and provide
fresh water to millions of people living far away.
Mountain ecosystems act as natural reservoirs,
storing water and releasing it slowly throughout
the year. Without these systems, many agricultural
regions and communities would face severe diffi-
culties in maintaining reliable water supplies.

Light 14 Pts

Berittelserna fungerade ocksd som ett slags historiskt minne.
Innan skriftliga kéllor blev vanliga bevarades kunskap genom
muntlig tradition. Sldktlinjer, viktiga hindelser och erfarenhe-
ter frdn tidigare generationer kunde leva vidare genom berit-
tare som hade en central plats i samhillet. Nédr dessa berittel-
ser senare skrevs ner blev de virdefulla killor till férstaelsen
av nordisk kultur och medeltida samhéllen. Samtidigt visar de
gamla berittelserna att minniskor 1 alla tider har férsokt forstd
samma grundldggande fragor. Vad dr ritt och fel? Vad innebér
ett gott liv? Hur ska minniskan forhalla sig till naturen och till
andra minniskor? Aven om svaren har forindrats genom his-
torien finns sjilva fragorna fortfarande kvar. I dagens samhille
kan de nordiska sagorna fortfarande ge inspiration. De pamin-

Od pradavnych dob byly reky jednim z nejdilezitéjsich prvki lidske civilizace.
Vznikala u nich prvni velka sidla, rozvijel se obchod, zemédélstvi i kultura. Reka
vsak nikdy nebyla pouze zdrojem vody nebo dopravni cestou. Pro mnoho naro-

di predstavovala take symbol Zivota, neustalého pohybu a promeny. Kdyz ¢lovek
pozoruje klidnou hladinu reky, mtze v ni spattit nejen obraz okolni krajiny, ale take
ptipominku vlastniho zivotniho putovani. Reka se nikdy nezastavi. Kazdy okamzik
ptinasi novou vodu, nove proudy a noveé smery. Presto zlstava stale stejnou rekou.
Tento zdanlivy rozpor inspiroval mnoho filozofli, ktetl v nem videli podobnost s
lidskou existenci. Clovék se béhem Zivota neustale mént: ziskava zkusenosti, opoustt
star¢ nazory, vytvarl nove vztahy a prochazi riznymi obdobimi. Ptesto si zachovava

Light

9Pts

Avec le développement des sciences modernes,
I’¢tude de la lumiére prit une nouvelle dimension. Les
chercheurs commencerent a analyser ses propriétes
physiques avec une précision croissante. Ils décou-
vrirent que la lumiére pouvait étre réfléchie, réfractée,
decomposée en differentes couleurs et transportee
sous forme d’ondes. Ces découvertes transformerent
profondément la compréhension de la nature et ou-
vrirent la voie a de nombreuses innovations technolo-
giques. L'un des grands bouleversements scientifiques
fut la découverte du lien entre lumiere et ¢lectricité.
Les recherches sur les phénomenes électromagne-
tiques montrérent que la lumiere visible n’était quune

petite partie d’un ensemble beaucoup plus vaste
comprenant également les ondes radio, les rayons X
et d’autres formes de rayonnement invisibles a Pceil
humain. Cette révélation changea la maniere dont

les scientifiques percevaient ’univers : une grande
partie de la réalité existait désormais au-dela de nos
sens naturels. Au début du XX€ siécle, les études sur la
lumiére conduisirent également a des découvertes fon-
damentales en physique. Les scientifiques comprirent
qulelle posseédait des caractéristiques qui semblaient
parfois contradictoires : elle pouvait se comporter
comme une onde, mais aussi comme un ensemble de
particules. Cette dualité révéla que la nature ne se

Light

6 Pts

One autumn evening, a young girl named Elara ar-
rived at the valley. She had followed a strange golden
light that appeared outside her village every night
after sunset. Unlike the other travelers who searched
for treasure or adventure, Elara was looking for so-
mething much simpler: a way to remember the voice
of her grandmother, who had passed away many
years before. When she entered the clockmaker’s
house, she found hundreds of clocks hanging from
the walls. Some were made of wood, some of crystal,
and others seemed to be created from materials that
did not belong to the ordinary world. One clock
contained a tiny storm cloud inside it. Another held
a small garden where flowers bloomed and disap-
peared within seconds. “Can you create a clock that
brings back memories?” Elara asked. Adrian looked
at her carefully. “Memories cannot be returned,” he
replied. “But they can be protected.” He led her to
a hidden room beneath the house. There, beneath

a ceiling filled with glowing stars, stood the oldest
clock he had ever created. It was made of dark silver
and covered with symbols written in a language

that no human had used for thousands of years.
“This clock contains forgotten moments,” Adrian
explained. “Every person leaves traces behind. A
kind word, a song, a gesture of love, a story shared
beside a fire. These things disappear from sight,

but they never truly vanish.” When Elara touched
the clock, she heard a familiar voice. It was not an
exact return of her grandmother, but a collection of
memories: laughter in the garden, stories told during
winter evenings, and gentle advice offered with
kindness. Tears filled Elara’s eyes, yet she smiled.

“I thought I had lost everything,” she whispered.
“No,” said Adrian. “You only lost what you could
no longer see.” The following morning, Elara asked
the clockmaker why he spent his life preserving
invisible things. The old man looked through the

window toward the mountains. “Because the world
forgets too quickly,” he answered. “Kingdoms
disappear, buildings collapse, and names fade away.
But the smallest moments of love and courage can
survive longer than stone.” Before leaving the valley,
Adrian gave Elara a small pocket watch. It had no
numbers on its face, only a single golden needle
that moved whenever someone performed an act of
kindness. “Why give me this?” she asked. “Because
every age needs someone who remembers that
ordinary moments can contain extraordinary magic.”
Elara returned to her village, and although nobody
believed her story about the hidden valley, they
noticed that something about her had changed. She
became a collector of memories. She wrote down the
stories of elderly villagers, recorded forgotten songs,
and preserved the traditions that were slowly disap-
pearing. Years passed, and many people wondered if
the valley had ever truly existed. Some searched for
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A HIDDEN WAR HAS BEEN
Hunter D RAGING BETWEEN TIWO

Elden Rlng IMMORTAL SPECIES
D afk S hadOW Sunday, April 19, 1058

2 Dimensional AN/SPS-40 Air

33333

EEEEEEEEE 48 Pts

ISBN 1-84046-481-X
RIJ ksmuseum 38.1029725°N 121.5470531°W

AMSTE AM Hypnerotomachia Poliphili, Francesco
Plantin—Moretu S Colonna & The Wonderful Wizard of

Oz, L. Frank Baum s Les roitures qui

oni mangé Paris, Peter Weir % La Dipine
ANTWZXZRPXN §

Comedie, Dante Alighieri...
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Medium 18 Pts

Medium

12Pts

Bosch may have intended the outer panels to
establish a Biblical setting for the inner elements
of the work, and the exterior image is generally
interpreted as set in an earlier time than those
in the interior. As with Bosch’s Haywain Tripty-
ch, the inner centerpiece is flanked by heavenly
and hellish imagery. The scenes depicted in the
triptych are thought to follow a chronological
order: flowing from left to right, they represent
Eden, the garden of earthly delights, and Hell.

Medium 14 Pts

Op een keer in de herfst bevond ik mij in een uiterst om-
plezierige situatie. Ik doolde door en stad, aar ik juist was
aangekomen en geen sterveling kende, terwijl ik geen cent
op zak had en geen onderdak. Nadat ik gedurende de eerste
dagen alle kledingstukken te gelde had gemaakt, waar ik
desnoods wel buiten kon, verliet ik de stad, om naar Oest;j

je gaan, een plaatsje met een grote haven, die in het zomer-
seizoen vol drukte en leven was, maar nu in stille verlaten-
heid lag verzonken daar het reeds tegen November liep. Ik
slofte met mijn voeten door het vochtige zand, dat ik aan een
nauwkeurig onderzoek onderwierp in de hoop er nog ergens
iets eetbaars in te ontdekken, en zo dwaalde ik eenzaam
tussen de verlaten gebouwen en opslagplaatsen en overdacht,

Critics have praised the composition for its ordered portrayal and integrated
scene. There are approximately 126 identifiable proverbs and idioms in the scene,
although Bruegel may have included others which cannot be determined because
of the language change. Some of those incorporated in the painting are still in

popular use, for instance “Swimming against the tide

» <«

Banging one’s head

against a brick wall” and “Armed to the teeth”. Many more have faded from use,
which makes analysis of the painting harder. “Having one’s roof tiled with tarts”,
for example, which meant to have an abundance of everything and was an image
Bruegel would later feature in his painting of the idyllic Land of Cockaigne (1567).
The Blue Cloak, the piece’s original title, features in the centre of the piece and

Medium

9Pts

Apokalipsa z Angers jest od poczatku postrzegana
jako wzorzec, ktory zapoczatkowat produkcj¢ mo-
numentalnych gobelinéw o ogromnych rozmiarach,
z ktorych jest jednym z nielicznych zachowanych do
dzis. Jej technika ,bez lewej strony” oraz niezwy-
kla precyzja tkania czynia ja dzielem wyjatkowym

i niezastapionym. Przechowywanie jej w Angers

od momentu powstania pozwolito zachowaé jej au-
tentycznosé. Wpisanie jej do rejestru Pamie¢ Swiata
wspiera ponowne odkrywanie oryginalnosci tego
prototypowego dziela oraz zachg¢ca do refleksji nad
jego ochrona i sposobami prezentacji. Ta tkanina
jest odezytywana jak komiks - rozwija opowies¢ w

formie zamknigtych kadrow. Kazda scena przeds-
tawia cz¢s¢ historii podzielonej na 6 rozdziatow (lub
czgsci). Kazdy rozdzial zapowiada duzy lektor, ktory
opowiada calg historie. Gléwny bohater, swigty

Jan, jest obecny w kazdej scenie; jest swiadkiem
przedstawianych wydarzen i uczestniczy w narracji.
Lacznie zachowalo si¢ 67 scen lub kadrow sposrod
pierwotnych 84. Kompozycje otacza niebo zalud-
nione przez muzykujace anioty oraz ,,pas ziemi”
ozdobiony motywami roslinnymi. Pod scenami
znajdowat si¢ komentarz do tekstu swigtego Jana, z
ktorego zachowaly si¢ jedynie nieliczne fragmenty.
Efekt kolorystyczny calego dziela jest niezwykly,

Medium

6 Pts

Pendant que chaque pas nous ¢loignait davantage
de la géante cage de verre et de Pesplanade, le
maitre éclairait notre esprit par ses paroles sur

tout ce que nos yeux et nos oreilles venaient de
percevoir. Voyant quels réflexes merveilleux il obte-
nait avec les nerfs faciaux de Danton, immobilisés
dans la mort depuis plus d’un siécle, Canterel avait
congu Pespoir de donner une compléte illusion de
la vie en agissant sur de récents cadavres, garantis
par un froid vif contre la moindre altération. Mais
la nécessité d’une basse température empéchait
d’utiliser 'intense pouvoir électrisant de 'aqua-mi-
cans, qui, se congelant rapidement, elit emprisonné
chaque trépassé, dés lors impuissant 4 se mouvoir.
S’essayant longuement sur des cadavres soumis

4 temps au froid voulu, le maitre, aprés maints
titonnements, finit par composer d’une part du
vitalium, d’autre part de la résurrectine, matiére

rougeétre a base dérythrite, qui, injectée liquide

dans le crine de tel sujet défunt, par une ouverture
percée latéralement, se solidifiait d’elle-méme
autour du cerveau étreint de tous c6tés. 1l suffisait
alors de mettre un point de enveloppe intérieure
ainsi créée en contact avec du vitalium, métal brun
facile 4 introduire sous la forme d’une tige courte
dans Porifice d’injection, pour que les deux nou-
veaux corps, inactifs 'un sans Pautre, dégageassent
a Pinstant une électricité puissante, qui, pénétrant
le cerveau, triomphait de la rigidité cadavérique et
douait le sujet d’une impressionnante vie factice.
Par suite d’un curieux éveil de mémoire, ce dernier
reproduisait aussitot, avec une stricte exactitude,
les moindres mouvements accomplis par lui durant
telles minutes marquantes de son existence ; puis,
sans temps de repos, il répétait indéfiniment la
méme invariable série de faits et gestes choisie

une fois pour toutes. Et Pillusion de la vie était

absolue: mobilité du regard, jeu continuel des

poumons, parole, agissements divers, marche, rien
n’y manquait. Quand la découverte fut connue,
Canterel re¢ut maintes lettres émanant de familles
alarmées, tendrement désireuses de voir quel qu'un
des leurs, condamné sans espoir, revivre sous leurs
yeux aprés I'instant fatal. Le maitre fit édifier dans
son parc, en ¢largissant partiellement certaine
allée rectiligne afin de se fournir un emplacement
favorable, une sorte d’immense salle rectangulaire,
simplement formée d’une charpente mé- tallique
supportant un plafond et des parois de verre. Il la
garnit d’appareils électriques réfrigérants destinés
ay créer un froid constant, qui, suffisant pour pré-
server les corps de toute putréfaction, ne risquait
cependant pas de durcir leurs tissus. Chaudement
couverts, Canterel et ses aides pouvaient sans
peine passer la de longs moments. Transporté dans
cette vaste glaciére, chaque sujet défunt agréé

par le maitre subissait une injection cranienne de
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C allgarl A personal inlerprelation of
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60,000 deaths, 200,000 surrender, Chen De-
cai suicide The Battle of Hubei was a battle

of encirclement that took place between late
July and early December 1864, near the end of
Taiping Rebellion, in Hubei, China. It was, for
all intents and purposes, the last desperate at-
tempt in the Taiping Heavenly Kingdom’s war
effort to win the war against the Qing dynasty,
as more than 200,000 troops were taken priso-
ner, but a remainder of 19,000 Taiping troops

Extrabold 14 Pts

The allegory of the cave is an allegory presented by the Greek philosopher Pla-
to in his work Republic to compare “the effect of education and the lack of it
on our nature”. It is written as a dialogue between Plato’s brother Glaucon and
his mentor Socrates and is narrated by the latter. The allegory is presented
after the analogy of the Sun and the analogy of the divided line.In the allego-
ry, Plato describes people who have spent their entire lives chained by their
necks and ankles in front of an inner wall with a view of the empty outer wall
of the cave. They observe the shadows projected onto the outer wall by ob-
jects carried behind the inner wall by people who are invisible to the chained
“prisoners” and who walk along the inner wall with a fire behind them, crea-

Extrabold

9Pts

De Psychomachia van de Latijnse dichter Pruden-
tius uit de late oudheid is een van de eerste en
meest invloedrijke middeleeuwse christelijke alle-
gorieén, de eerste in een lange traditie van werken
als Roman de la Rose, Elckerlijc en Piers Plow-
man. Stilistisch is de Psychomachia een midde-
leeuws epos dat nauw verwant is aan de klassicke

de stijl van de Aeneis van Vergilius. Het chris-
telijke geloof strijdt met heidense idolatrie,
aangemoedigd door duizend christelijke martela-
ren. Kuisheid wordt aangevallen door lust, maar
zij slaat haar vijand neer met een zwaard. Woe-

de valt geduld aan, maar is niet bij machte om het
te verslaan en vernietigt in plaats daarvan zichzelf.

Their gimmick was dressing up like chippendales and using
body oil (which was really water) to spray in their baby-
face opponents eyes. After The Mexicools won their 8-man
tag match with their partners Road Warrior Animal and
Heidenreich by defeating Paul Burchill and William Regal
and MNM, The Mexicools were ambushed by the Dicks,
and in the process they threw the then current WWE Crui-
serweight Champion, Juventud out of the ring and laid out
Super Crazy and Psicosis using two of their signature tag
team finishers. On the October 28 episode of SmackDown!,
The Dicks appeared once again, helping MNM capture

the WWE Tag Team Championship when they attacked
Heidenreich before Paul Burchill was about to receive the

Latijnse poézie, zoals de Aeneis, van Vergilius.
Het epos is verdeeld in twee delen: de praefa-
tio (“voorwoord”) en het eigenlijke gedicht, dat
915 hexameter lang is. In het gedicht beschrijft
Prudentius het conflict tussen de personifica-
ties van deugden en zonden als een gevecht in

Op vergelijkbare wijze vechten verschillende
zonden met eraan tegengestelde deugden en
worden telkens verslagen. Ook verschijnen Bijbelse
figuren die als voorbeeld dienen voor deugden,
bijvoorbeeld Job als voorbeeld van het geduld.
Hoewel zeven deugden zeven zonden verslaan,

Extrabold

6 Pts

Depuis les premiers temps de ’humanité, Pétre
humain cherche a comprendre la place qu’il oc-
cupe dans Punivers. Au-dela des besoins matériels
liés 4 la survie, une question semble accompagner
toutes les civilisations : pourquoi existons-nous ?
Cette interrogation traverse les siécles, les
cultures et les traditions spirituelles. Elle apparait
dans les mythes anciens, les textes religieux,

les oeuvres philosophiques et méme dans les
recherches scientifiques qui tentent de dévoiler
les origines du cosmos et de la vie. La quéte du
sens est peut-étre 'une des caractéristiques les
plus profondes de la i h ine. Un

animal cherche principalement 4 répondre aux
exigences i

de son envir

trouver de la nourriture, éviter le danger, assurer
sa reproduction. L’étre humain, quant a lui,
semble capable de prendre du recul sur sa propre

existence. Il peut observer son passé, imaginer

son avenir et questionner la valeur de ses actions.
Cette capacité a réfléchir sur lui-méme ouvre un
espace intérieur ol naissent les grandes interro-
gations spirituelles et philosophiques. Dans de
nombreuses traditions théologiques, I’existence
humaine est considérée comme une étape dans
une réalité plus vaste. Certaines religions en-
seignent que ’étre humain poss¢de une dimension
spirituelle qui dépasse son existence terrestre.

La vie n’est alors pas seulement une succession
d’événements biologiques, mais un chemin de
transformation intérieure. Les notions de sagesse,
de compassion, de vérité ou de transcendance
deviennent des principes essentiels permettant

a Pindividu de donner une direction a son
existence. La philosophie, de son c6té, aborde
cette question sans nécessairement faire appel a
une dimension divine. De nombreux penseurs ont
cherché 4 comprendre comment I’étre humain

pouvait construire du sens dans un monde parfois
marqué par Pincertitude. Pour certains, le sens
nait de la recherche de la connaissance. Pour
d’autres, il apparait dans la relation aux autres,
dans la création, dans 'engagement moral ou
dans la capacité 4 accepter les limites de la condi-
tion humaine. Une question centrale demeure : le
sens de la vie est-il découvert ou construit ? Cer-
taines traditions affirment qu’il existe une vérité
profonde que I’étre humain doit progressivement
révéler. D’autres considérent que chacun parti-
cipe activement 4 la création du sens de sa propre
existence 4 travers ses choix et ses valeurs.

Ces deux perspectives, bien quelles semblent
opposées, peuvent également étre pergues comme
complémentaires. La recherche personnelle peut
étre 4 la fois une découverte intérieure et une
construction progressive. La conscience joue un
role essentiel dans cette réflexion. Elle permet 4
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Uppercase
A B C D E E F F G H I J J K L M M N N O P Q
@) R R S T T U \% w X X Y Z
Lowercase X
a b c d e f g h i j k 1 m n 0 p q r s t u v
w X y Y z
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r I r s S $ $ $ { f t t t u u u u u a a
6w | w v W W Wy Yy gt | 2 Vv vy
Y
Default Ligatures
tt tf ttf ff fi ffi fj ffj fl ffl th ffb fk ftk fft
Discretionary Ligatures
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Roman Figures
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Lining Figures
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Denominators
0 0 1 2 3 4 5 6 7 8 9
Superiors
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Inferiors
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Fractions
1 1 1 1 1 1 1 1 2 2 2 3 3 2 3 3 4 4 4 3 5 5
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3 6 z z 8
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Mathematical Symbols
< > < > - - + + X = ~ ~ = #* oo # o/O O/OO %] %) o] A
0 Ne | A ) Q 1 Bl i ) f i ° v
Lowercase Math Symbols
< > < = - = + + X =+ ~ ~ = # %
Punctuation N . , « »
. * ' "
R H . | i ? d P d ¥ B
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Tabular Punctuation
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Arrows
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