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Family Styles

Elegancia Light 
Elegancia Light italic 
Elegancia Regular 
Elegancia Regular italic 
Elegancia Medium 
Elegancia Medium italic 
Elegancia Bold 
Elegancia Bold italic 
Elegancia Black 
Elegancia Black italic

Description

Elegancia is a hybrid typeface that bridges the gap between past and future. Its high-contrast design takes inspiration 
from the Didot styles of the French printing tradition. However, its overall proportions and details are crafted with the 
sensibilities of a modern sans serif: a large x-height, flat and sharp terminations, squared dots, and simplified, symme-
trical letterforms. Together, these diverse design features bring the Didot legacy into the digital era, where elegance 
and classicism meet technology and rationalism. Originally created in 2019, Elegancia has been refined over the years 
to be more versatile. Its delicate thin strokes reveal greater beauty at large sizes, while maintaining a quiet, unders-
tated presence at smaller sizes. Through its subtle expressiveness, Elegancia is tailor-made for content such as fashion 
magazines, luxury exhibitions, art publications, futuristic fiction, or modern literature… In short, Elegancia is a digital 
Haute Couture typeface! Finally, it serves as an anthology to the 19th century typographic taste. The characters blend 
original designs inspired by a variety of historical sources. For instance, the regular styles draw on examples made by 
Nicolas Pierre Gando, Ludwig & Mayer and Jules Didot. Meanwhile, the black styles trace their roots to the Normande 
genre, exemplified by Figgins’ French Gros Canons. However, Elegancia is far more than just a historical collage. By 
simplifying certain details and removing their mannered features, the letterforms gain a renewed sense of clarity and 
simplicity. Traditional flourishes, such as teardrop terminals, felt dated—too firmly anchored in the past to resonate 
with today’s zeitgeist. In many ways, Elegancia’s design process echoes the approach envisioned by Imre Reiner and 
Ernst Schneidler nearly a century ago.

Copyright

This publication is protected by copyright and may not be 
reproduced, stored in a retrieval system, or transmitted, 
in any form or by any means, electronic, mechanical, 
photocopying, recording or otherwise, without the prior 
written consent of the publisher, Lovercase Typefaces. 
Lovercase Typefaces assumes no responsibility for any 
errors or inaccuracies that may appear in this publication. 
The information provided in this publication is for general 
informational purposes only and readers should use their 
own judgment or contact Lovercase Typefaces directly for 
professional advice before taking any action based on the 
information provided in the publication. Any unauthorized 
use or reproduction of this publication may be a violation 
of French copyright law and may subject the unautho-
rized user to legal action.

Designer

Arnaud Chemin is a French type designer, a font deve-
loper and a font engineer. He first studied at the École 
Supérieure d’Art et de Design d’Amiens (ÉSAD) before 
continuing at the École Cantonale d’Art de Lausanne 
(ÉCAL). He then completed the prestigious Type & 
Media master’s program at the Koninklijke Academie 
van Beeldende Kunsten (KABK) in The Hague. His early 
professional experiences began in 2016 at Typofonderie, 
where he worked as an intern. He later collaborated with 
Black Foundry, Nouvelle Noire, Heavyweight and Dinamo 
Typefaces. Utlimately he established his own inde-
pendent type foundry.

Support	 Latin Extended

Glyphs	 871

Publication	 2026

Version	 1.0

Genre	 Didone

Design	 Arnaud Chemin

Production	 Arnaud Chemin

Kerning	 Solenn Bordeau

Quality Assurance	 Arnaud Chemin

Mastering	 Arnaud Chemin
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	 Table	 Subtable	 Value

A	 head	 UPM	 1000

B	 hhea	 Ascender	 950

C	 hhea	 Descender	 -250

	 hhea	 Linegap	 0

D	 OS/2	 Win Ascender	 1115

E	 OS/2	 Win Descender	 352

F	 OS/2	 Ascender	 750

G	 OS/2	 Cap Height	 750

H	 OS/2	 X height	 470

I	 OS/2	 Descender	 -270

J	 OS/2	 Strikeout Position	 300

K	 postscript	 Underline Position	 -120 

Vertical MetricsOpen Type Features

locl	 Localized Forms
ccmp	 Glyph De/composition
lnum	 Lining Figures
pnum	 Proportional Figures
tnum	 Tabular Figures
onum	 Oldstyle Figures
subs	 Subscripts
sups	 Superscripts
sing	 Scientific Inferiors
dnom	 Denominators
numr	 Numerators
ordn	 Ordinals
frac	 Fractions
cpsp	 Capital Spacing
case	 Case Sensitive Forms
calt	 Contextual Alternates
liga	 Ligatures
dlig	 Discretionary Ligatures
titl	 Titling Alternates
aalt	 Access All Alternates

ss01	 Heavy Horizontals A E F G U
ss02	 Modern Q
ss03	 Straight R
ss04	 Flat b q 
ss05	 Double Serif i
ss06	 Tubular f t j
ss07	 Modular y
ss08	 Oldstyle Eszett
ss09	 Single Circled Ampersand
ss10	 Double Circled Ampersand
ss11	 White Circled Figures
ss12	 Black Circled Figures
ss13	 Keyboard Arrows
ss14	 Titling Umlauts
ss15	 Slashed Zero
ss16	 Tabular Punctuation
ss17	 White Heart
ss18	 Black Heart
ss19	 Small Registered
ss20	 Lowercase Math Operators

Systems Support

· Adobe Latin-1
· MacOS Roman 
· MacOS Central 
· MacOS Croatian 
· MacOS Iceland 
· MacOS Romanian 
· MacOS Turkish

· ISO 8859-1 Latin-1 
· ISO 8859-2 Latin-2 
· ISO 8859-3 Latin-3 
· ISO 8859-4 Latin-4 
· ISO 8859-9 Latin-5 
· ISO 8859-13 Latin-7 
· ISO 8859-15 Latin-9

· ISO 8859-16 Latin-10 
· MS Windows 1250 
· MS Windows 1252 
· MS Windows 1254 
· MS Windows 1257 

· Latin Basic 
· Latin Supplement-1 
· Latin Extended-A 
· Latin Extended-B 
· Latin Extended Additional

 Languages Support

Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aromanian, Arrernte, 
Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, 
Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian, Cofán, 
Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Es-
peranto, Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda, 
Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Haitian Creole, Hän, 
Hawaiian, Hiligaynon, Hopi, Hotcąk (Latin), Hungarian, Icelandic, Ido, Ilocano, Indonesian, Interglossa, Interlingua, 
Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jèrriais, Kala Lagaw Ya, Kapampangan (Latin), Kaqchikel, 
Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin, 
Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay, 
Maltese, Manx, Māori, Marquesan, Megleno-Romanian, Meriam Mir, Mirandese, Mohawk, Moldovan, Montagnais, 
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar, Norwegian, 
Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, 
Potawatomi, Q’eqchi’, Quechua, Rarotongan, Romanian, Romansh, RotokasSami (Inari Sami), Sami (Lule Sami), Sami 
(Northern Sami), Sami (Southern Sami), Samoan, Sango, Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, 
Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian (Lower Sor-
bian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, 
Swedish, Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish, Turkmen 
(Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Vietnamese, Venetian, Vepsian, Volapük, Võro, Wallisian, Walloon, Waray-War-
ay, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni

A
D
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J

G

K
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onum	 Old Style Figures

Oldstyle figures feature varying heights, with some 
digits extending above or below the baseline, similar 
to lowercase letters. This creates a more traditional 
and text-friendly appearance, blending seamlessly with 
running text.

pnum	 Proportional Figures

Proportional figures vary in width according to their na-
tural shape, creating a more organic and flowing rhythm 
in text. This feature is particularly useful for body text 
where a harmonious integration with letters is desired.

tnum	 Tabular Figures

Tabular figures have a fixed width, ensuring that each 
digit occupies the same horizontal space. This is essential 
for maintaining alignment in columns of numbers, such as 
in financial reports, timelines, or any tabular data.

lnum	 Lining Figures

Lining figures are designed to align with the capital 
letters and ascenders, providing a consistent and uniform 
appearance that is ideal for use in headings, tables, or 
any context where numerical alignment is critical.

H0123456789 
H0123456789

H0123456789 
H0123456789 

H0123456789 
H0123456789

H0123456789 
H0123456789

H0123456789 
H0123456789

H0123456789 
H0123456789

H0123456789 
H0123456789

H0123456789 
H0123456789

Open Type Features

sinf	 (Scientific) Inferiors

Scientific inferiors provide specialized glyphs designed 
for use in scientific and technical notation, ensuring 
proper vertical alignment and scaling for formulas and 
equations.

sups	 Superiors

Superscripts elevate characters above the asscender 
height and reduce their size, making them suitable for 
mathematical exponents, or any notation requiring a 
raised position relative to the surrounding text.

H0123456789 
C16H10O2

H0123456789 
fig.[06-18]

H0123456789 
fig.[06-18]

H0123456789 
C16H10O2

ONOFF
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numr	 Numerators

Numerators work in conjunction with denominators to 
build fractions, positioning the numerator above the 
fraction bar and ensuring proper scaling and alignment 
for mathematical or typographic precision.

frac	 Fractions

The fractions feature automatically constructs vertical 
or diagonal fractions from sequences of digits and slash 
characters, ensuring proper spacing, scaling, and align-
ment for typographic clarity.

calt	 Contextual Alternates

Contextual alternates replace glyphs with alternate forms 
based on their context within a word or phrase, allowing 
for smoother connections, swashes, or other stylistic 
variations that improve flow and aesthetics.

dnom	 Denominators

The denominator feature transforms selected glyphs 
into denominator forms, enabling the creation of vertical 
fractions where the denominator is properly positioned 
below the fraction bar.

H0123456789

​1/2 1/3 2/3 1/4 
7/654

28x72 
1938-1990 

H0123456789

H0123456789

​1/2 1/3 2/3 1/4 
7/654

28x72 
1938-1990 

H0123456789

Open Type Features

aalt	 Acces All Alternates

Access All Alternates allows users to explore and select 
from the full range of alternate glyphs available in the 
font, providing flexibility and creative control for custom 
typographic compositions.

Renegade Ampersand Renegade Ampersand

ordn	 Ordinals

Ordinals convert figures into their ordinal forms with 
appropriate suffixes. This feature is often used for dates, 
rankings, or abreviations.

Mr Mme Mlle 
1st 2nd 3rd 
1er 1a 2o 
26th

Mr Mme Mlle  
1st 2nd 3rd 
1er 1a 2o 
26th

ONOFF
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case	 Case Sensitive Forms

Case-sensitive forms adapt punctuation marks, sym-
bols, or other glyphs to harmonize with the case of the 
surrounding text, ensuring typographic consistency in 
mixed-case environments.

titl	 Titling Alternates

Titling alternates provide alternate glyphs specifically 
designed for use in titles, headings, or display settings, 
often featuring extended forms, swashes, or other em-
bellishments to enhance visual impact.

liga	 Default Ligatures

Ligatures combine two or more characters into a single, 
specially designed glyph to avoid awkward collisions or 
spacing issues, particularly with letter pairs

dlig	 Discretionary Ligatures

Discretionary ligatures offer optional, often decorative 
ligatures that can be enabled for stylistic or historical 
purposes, adding a unique typographic character to the 
text.

​« Love At First Sign » 
(Human) [Rights] 
¿Quesadillas? 
hello@mail

FÜNF MÄUSE 
SCHÖN

​figure office offline 
after offbeat

​Theory story acting 
www.website.com

​« LOVE AT FIRST SIGN » 
(HUMAN) [RIGHTS] 
¿QUESADILLAS? 
HELLO@MAIL

FÜNF MÄUSE 
SCHÖN

​figure office offline 
after offbeat

​Theory story acting 
www.website.com

ONOFF

Open Type Features

locl	 Localized Forms

This feature replaces default glyphs with localized va-
riants tailored to specific languages or cultural conven-
tions, ensuring proper typographic representation for 
regional scripts or linguistic requirements.

PEL.LÍCULA 
pel.lícula 
ţară

PEL.LÍCULA 
pel.lícula 
ţară
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Light	 18 Pts

When people walk through a forest, they 
often notice the visible elements first: 
the impressive height of the trees, the 
colors of flowers, the movement of ani-
mals, or the changing patterns of sunlight 
passing through the leaves. Yet the most 
fascinating part of a forest may remain 
completely hidden beneath the ground. 
Below our feet exists a vast network of 
roots, fungi, microorganisms, and chemi-

Light	 12 Pts

Der junge Kartograf Elias glaubte nicht an solche Legenden. Für 
ihn waren Wälder Orte, die vermessen, beschrieben und verstanden 
werden konnten. Seit seiner Kindheit hatte er davon geträumt, unbe-
kannte Gebiete zu erforschen und die weißen Stellen auf den Landka-
rten mit Wissen zu füllen. Als er eines Tages den Auftrag erhielt, das 
nördliche Gebirge zu untersuchen, nahm er die Warnungen der Dor-
fbewohner mit einem höflichen Lächeln entgegen. „Kehrt nicht nach 
Sonnenuntergang zurück“, sagte eine alte Frau am Wegesrand. „Der 
Wald zeigt jedem Menschen nicht das, was er sehen möchte, sondern 
das, was er vergessen hat.“Elias bedankte sich für den Rat, glaubte 
Light	 9 Pts

La création du point Didot au XVIIIe siècle 
marque une étape décisive dans l’histoire 
de la typographie française. C’est à Fran-
çois-Ambroise Didot, membre de la célèbre 
dynastie d’imprimeurs, que l’on doit cette 
innovation qui allait poser les bases d’un sys-
tème de mesure universel pour les caractères 
d’imprimerie. Avant Didot, la typographie 
était marquée par une grande diversité de 
systèmes de mesure, souvent approximatifs 
et variant d’un imprimeur à l’autre. Fran-
çois-Ambroise, animé par un désir d’exacti-
tude et d’élégance, entreprit de standardiser 

les dimensions des caractères. En s’appuyant 
sur la toise de l’Académie, il établit une unité 
de mesure qu’il nomma le “point typogra-
phique”. Cette mesure, équivalant à environ 
0,3759 millimètre, permettait d’uniformiser 
les tailles des caractères, offrant ainsi une 
cohérence sans précédent aux publications 
imprimées. Le “point Didot” devait égale-
ment favoriser une typographie plus pré-
cise, essentielle à l’époque des Lumières, 
où l’exactitude des textes philosophiques 
et scientifiques était primordiale. Plus tard, 
son fils Firmin Didot perfectionna encore 

Light	 6 Pts

Cuando observamos el cielo nocturno, 
tenemos la impresión de contemplar la to-
talidad del universo. Las estrellas brillantes, 
las galaxias lejanas y los planetas que giran 
alrededor de otros astros parecen formar 
un escenario completo y comprensible. Sin 
embargo, los descubrimientos científicos 
de las últimas décadas han revelado una 
realidad mucho más sorprendente: la 
mayor parte del universo está compuesta 
por elementos que no podemos observar 
directamente. La materia visible que forma 
las estrellas, los planetas, los océanos y 
todos los seres vivos representa solamente 
una pequeña parte de la estructura cósmi-
ca. Durante siglos, la humanidad intentó 
comprender el universo mediante la obser-
vación directa. Los primeros astrónomos 
estudiaron los movimientos de los cuerpos 

celestes utilizando únicamente sus ojos y 
herramientas cada vez más perfeccionadas. 
Con la aparición de los telescopios moder-
nos, fue posible descubrir galaxias lejanas, 
fenómenos violentos como explosiones es-
telares y regiones del espacio donde nacen 
nuevas estrellas. Sin embargo, cuanto más 
avanzaba la ciencia, más evidente resultaba 
que había fenómenos que no podían expli-
carse únicamente a partir de aquello que 
era visible. Uno de los grandes misterios 
de la física moderna es la existencia de 
la llamada materia oscura. Los científicos 
creen que esta forma de materia constituye 
una parte importante del universo, aunque 
no emite ni refleja luz, por lo que no puede 
ser observada directamente con telescopios 
tradicionales. Su presencia se deduce a 
través de sus efectos gravitacionales sobre 

las galaxias y otros objetos espaciales. En 
otras palabras, los investigadores no la 
ven, pero pueden observar cómo influye 
en el movimiento de aquello que sí pueden 
detectar. La idea de una materia invisible 
puede parecer extraña, pero la historia de 
la ciencia muestra que muchas realidades 
desconocidas fueron aceptadas antes de ser 
observadas directamente. Los microor-
ganismos, las ondas electromagnéticas o 
determinadas partículas subatómicas fueron 
durante mucho tiempo conceptos teóricos 
antes de encontrar formas de demostración 
experimental. La ciencia avanza precisa-
mente porque busca respuestas a preguntas 
que todavía no tienen una explicación 
completa. Otro gran misterio del cosmos 
está relacionado con la energía oscura, 
un fenómeno asociado a la expansión 

Light	 14 Pts

Ogni città porta con sé una storia che va molto oltre 
le pietre dei suoi edifici, le strade che percorriamo e 
i monumenti che ammiriamo. Una città è il risultato 
di incontri, trasformazioni, conflitti, scambi com-
merciali e cambiamenti culturali che si sono accu-
mulati nel corso dei secoli. Attraverso lo studio delle 
antiche città possiamo comprendere non soltanto il 
modo in cui vivevano le popolazioni del passato, ma 
anche il modo in cui le società umane costruiscono 
la propria identità. Le prime grandi città della sto-
ria nacquero in regioni dove le condizioni naturali 
favorivano la stabilità degli insediamenti. L’accesso 
all’acqua, la fertilità dei terreni e la possibilità di 
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Regular + Italic	 72 Pts

Swiss 
Breaking 
News: 

Black	 36 Pts

EXTREME 
GRINDCORE 
WIZIGOTHS!

Light + Italic	 30 Pts

Almond Milk Paradise 
Zig Zag Chamber 

Forces of Self-Shedding 
Leaving Las Vegas

Medium	 24 Pts

TSHA-105 “gene therapy” 
European Commission 
Broadcasting Radio, 
SLC13A5 Epilepsy

Light Italic	 48 Pts

CLIMATE 
THREATENS 

CITIES ACROSS 
THE GLOBE
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Medium	 18 Pts

The ability to observe carefully is one 
of the most important skills developed 
by human beings. Many discoveries, 
artistic creations, and social impro-
vements have begun with someone 
paying attention to details that others 
ignored. Observation does not sim-
ply mean seeing objects or events; it 
requires patience, curiosity, and the 
willingness to understand relationships 

Medium	 12 Pts

The future of forests will depend on the choices made by current 
generations. Scientific research provides valuable knowledge, but 
knowledge alone is not enough. It must be combined with res-
ponsibility, imagination, and a willingness to reconsider huma-
nity’s relationship with the natural world. Forests remind us that 
life is built upon connections. Every tree, every microorganism, 
and every living creature participates in a larger story that has 
been unfolding for millions of years. By exploring the hidden 
architecture of forests, we discover a profound lesson: nature 
does not exist as a collection of isolated objects, but as a network 
Medium	 9 Pts

De ontwikkeling van een samenleving 
wordt niet alleen bepaald door grote 
gebeurtenissen, maar ook door duizenden 
kleine handelingen die elke dag plaatsvin-
den. Mensen creëren gewoonten, bouwen 
relaties op en geven kennis door zonder 
altijd bewust te zijn van de invloed daar-
van op de toekomst. Een dorp, een stad 
of een regio verandert voortdurend, maar 
behoudt vaak bepaalde kenmerken die de 
bewoners een gevoel van herkenning en 
verbondenheid geven. Oude gebouwen, 
lokale tradities en gemeenschappelijke 

gebruiken vormen samen een geheugen 
dat verschillende generaties met elkaar 
verbindt. Tegelijkertijd zorgen nieuwe 
uitvindingen en veranderende omstandi-
gheden ervoor dat mensen hun manier 
van leven aanpassen. Technologie heeft 
de snelheid van communicatie verhoogd 
en nieuwe mogelijkheden geopend op 
het gebied van onderwijs, handel en 
samenwerking. Toch blijft menselijke in-
teractie een essentieel onderdeel van elke 
gemeenschap. Vertrouwen, verantwoor-
delijkheid en bereidheid om elkaar te 

Medium	 6 Pts

Human communication has constantly 
evolved according to the needs and in-
ventions of each era. From ancient sym-
bols carved into stone to modern digital 
networks connecting millions of people 
instantly, the desire to share information 
has remained one of the strongest forces 
shaping civilization. Communication 
allows societies to preserve memories, 
exchange knowledge, organize collective 
efforts, and develop cultural identities. 
Each new technology has brought both 
advantages and challenges. Faster 
communication creates opportunities 
for cooperation across distant regions, 
but it also requires greater responsibi-
lity in the way information is produced 
and shared. The abundance of available 
content can make it difficult to distingui-

sh reliable knowledge from inaccurate 
statements. For this reason, critical 
thinking has become increasingly im-
portant. The ability to analyze sources, 
understand different perspectives, and 
communicate respectfully is essential 
in a world where messages can travel 
around the planet in seconds. Although 
tools continue to change, the fundamen-
tal purpose of communication remains 
the same: creating connections between 
individuals and allowing human ideas 
to move beyond personal boundaries. 
Libraries have long represented places 
where knowledge is collected, protected, 
and made accessible to society. Although 
digital technologies have transformed 
the way people obtain information, 
libraries continue to provide unique 

cultural and educational functions. They 
offer quiet spaces for study, access to 
diverse sources, and opportunities for 
individuals of different backgrounds to 
learn together. A library is not merely a 
building filled with books; it is a meeting 
point between ideas, generations, and 
perspectives. Throughout history, libra-
ries have preserved scientific works, lite-
rary creations, historical documents, and 
personal accounts that might otherwise 
have disappeared. Their importance 
extends beyond the preservation of 
information because they encourage 
curiosity and independent thinking. In 
communities where access to education 
may be limited, libraries can become 
essential resources for personal develop-
ment. They represent the principle that 

Medium	 14 Pts

The unique value of the ‘authentic’ work of art 
has its basis in ritual. The social significance of 
the work of art depends on the ritual in which 
it is involved, for the uniqueness of a work of 
art is a result of its history. For example, a sta-
tue of a deity is not valuable because of its form 
but because it is a part of a religious ritual. The 
cult value of an object has traditionally been 
bound to the uniqueness of the work, to the aura 
it possesses, which is inextricable from its his-
tory and context. But in the age of mechanical 
reproduction, the situation changes. When the 
artwork is reproduced in multiple copies, it loses 
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Light Italic	 36 Pts

IMPOSSIBLE 
N’EST PAS 
FRANÇAIS

Bold	 30 Pts

Aurora Grand Resort
Crystal Bay Hotel 
Royal Meridian 
Velvet Palace

Medium	 24 Pts

Ⅰ. Liberty .Ⅰ
Ⅱ. Equality .Ⅱ

Ⅲ. Fraternity .Ⅲ 
Ⅳ. Typography .Ⅳ

Regular Italic	 48 Pts

The artwork 
becomes 

a commodity 
for mass 

consumption.

Black	 72 Pts

Die 
Neue 

Zeitung
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Black	 18 Pts

The concept of work has transfor-
med significantly throughout human 
history. In different societies and 
periods, work has been associated 
with survival, social status, personal 
identity, or collective responsibility. 
Agricultural communities depended 
on seasonal rhythms, while indus-
trial societies introduced new forms 
of organization based on factories 

Black	 12 Pts

Människans förhållande till tiden och förändringen har alltid 
varit en central del av samhällsutvecklingen. Varje genera-
tion upplever världen på sitt eget sätt och försöker lösa de 
problem som uppstår under den egna perioden. Samtidigt 
bygger varje ny tid vidare på tidigare erfarenheter, kunska-
per och traditioner. Det som skapas idag kommer att påverka 
framtida generationers möjligheter och perspektiv. Vetenska-
pliga upptäckter, kulturella uttryck och tekniska innovatio-
ner förändrar människors vardag, men de grundläggande 
frågorna om ansvar, samarbete och mening förblir aktuella. 
Black	 9 Pts

Człowiek od zawsze próbował zro-
zumieć świat, który go otacza, oraz 
znaleźć swoje miejsce wśród inny-
ch ludzi. Wiedza zdobywana przez 
doświadczenie, obserwację i naukę 
pozwalała kolejnym pokoleniom rozwi-
jać narzędzia, tworzyć instytucje i 
budować bardziej złożone formy ws-
półpracy. Historia pokazuje jednak, że 
sam rozwój materialny nie wystarcza, 
aby zapewnić społeczeństwu trwałą 
pomyślność. Równie ważne są wartości 
takie jak uczciwość, odpowiedzialność 

i szacunek wobec innych osób. Każda 
epoka przynosi nowe wyzwania, które 
wymagają zarówno kreatywności, jak i 
umiejętności korzystania z doświadczeń 
przeszłości. Miasta, szkoły, biblioteki i 
miejsca spotkań pełnią szczególną rolę, 
ponieważ umożliwiają wymianę myśli 
oraz przekazywanie wiedzy. Dzięki nim 
ludzie mogą nie tylko rozwijać własne 
umiejętności, ale także uczestniczyć 
w tworzeniu wspólnej kultury. Prze-
miany zachodzące we współczesnym 
świecie są szybkie, lecz podstawowe 

Black	 6 Pts

Ordinary objects often carry stories 
that remain invisible to those who use 
them. A simple chair, a notebook, a 
tool, or a cooking instrument may 
appear insignificant, yet each object 
reflects decisions, technologies, and 
human needs from a particular pe-
riod. The development of everyday ob-
jects reveals how societies solve prac-
tical problems and adapt to changing 
circumstances. Materials, designs, 
and manufacturing methods evolve 
over time, influenced by scientific 
discoveries and cultural preferences. 
A household item produced today 
may contain knowledge accumulated 
through centuries of experimenta-
tion. Studying these objects provides 
insight into the lives of previous 

generations because they reveal how 
people worked, rested, communicated, 
and organized their homes. Museums 
dedicated to social history often pre-
serve such items not because they are 
rare or luxurious, but because they re-
present ordinary experiences shared 
by millions of people. The history 
of civilization is therefore not only 
written through famous events and 
important figures; it is also preserved 
through the countless objects that 
accompany human life from one gene-
ration to the next. Many achievements 
that appear sudden are actually the 
result of long periods of preparation 
and persistence. Scientific discoveries, 
artistic masterpieces, and important 
personal accomplishments usually 

require repeated attempts, correc-
tions, and gradual improvement. 
Modern culture often emphasizes 
immediate results, but meaningful 
progress rarely follows such a simple 
path. Patience allows individuals to 
continue working even when success is 
uncertain and helps transform small 
efforts into significant outcomes. 
This quality does not mean waiting 
without action; rather, it involves 
maintaining direction while accep-
ting that development requires time. 
A musician improves through years 
of practice, a researcher advances 
through countless experiments, and 
a craftsperson develops skill through 
continuous refinement. Patience also 
influences social relationships, where 

Black	 14 Pts

Silence is often considered the absence of 
sound, but it can also be understood as a 
meaningful experience in itself. In a world 
filled with constant notifications, conversa-
tions, and mechanical noises, moments of 
quiet have become increasingly valuable. Si-
lence allows people to observe their thoughts 
without immediate distraction and creates 
a space where reflection becomes possible. 
Many creative processes depend on this ability 
to step away from external stimulation. Wri-
ters, composers, researchers, and thinkers 
frequently seek periods of solitude because 
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ss01

Heavy Horizontals 
A E F G U

ss07

Modular y

ss02

Modern Q

ss08

Oldstyle Eszett

​MANUFACTORY ​lucky ability

​EQUIVOQUE ​grießman

​HORNY RIALTO ​Monsters 🙵 Co.

ONON

questionable ​Father & Sons

​military 0123456789

jackfruit 0123456789

Stylistic Sets

ss03

Straight R

ss09

Single Circled Ampersand

ss04

Flat b q

ss10

Double Circled Ampersand

ss05

Double Serif i

ss11

White Circled Figures

ss06

Tubular f t j

ss12

Black Circled Figures
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ss13

Keyboard Arrows

ss17

White Heart

ss14

Titling Umlauts

ss18

Black Heart

->RIGHT <|DOWN ​L<3VERCASE

​FÜNF MÄUSE ​L<3VERCASE

​ERROR 404 ​Trademark®

ONON

​60.12,12:97 ​writing+art

Stylistic Sets

ss15

Slashed Zero

ss19

Small Registered

ss16

Tabular Punctuation

ss20

Lowercase Math Operators
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A A B C D E E F F G G H I J K L M N O P Q Q

R R S T U U V W X Y Z

a b b c d e f f g h i i j j k l m n o p q q

r s t t u v w x y y z

Á À Â Ǎ Ă Ã Ā Å Ǻ Ä Ä Ạ Ą Á À Â Ǎ Ă Ã Ā Å Ǻ

Ä Ä Ạ Ą Æ Ǽ Æ Ǽ Ć Ĉ Č Ċ Ç Ď Đ Ð É È Ê Ě Ĕ Ẽ

Ē Ë Ė Ẹ Ę É È Ê Ě Ĕ Ẽ Ē Ë Ė Ẹ Ę Ə Ƒ Ƒ Ĝ Ǧ Ğ

Ġ Ģ Ĝ Ǧ Ğ Ġ Ģ Ĥ Ħ Í Ì Î Ǐ Ĭ Ĩ Ī Ï İ Ị Į Ĳ �

Ĵ � Ķ ĸ Ĺ Ļ Ł Ŀ Ľ Ń Ň Ñ Ņ Ɲ Ŋ Ő Ó Ò Ô Ǒ Ŏ Õ

Ō Ö Ö Ọ Ǫ Ø Ǿ Œ Œ Þ Ŕ Ř Ŗ Ŕ Ř Ŗ Ś Ŝ Š Ș Ş ẞ

ẞ Ť Ț Ţ Ŧ Ű Ú Ù Û Ǔ Ŭ Ũ Ū Ů Ü Ü Ụ Ų Ű Ú Ù Û

Ǔ Ŭ Ũ Ū Ů Ü Ü Ụ Ų Ẃ Ẁ Ŵ Ẅ Ý Ỳ Ŷ Ỹ Ȳ Ÿ Ź Ž Ż

á à â ǎ ă ã ā å ǻ ä ạ ą æ ǽ ć ĉ č ċ ç ď đ ð

é è ê ě ĕ ẽ ē ë ė ẹ ę ə ƒ ƒ ğ ġ ģ ĝ ǧ ĥ ħ ı

í ì î ǐ ĭ ĩ ī ï i ị į ı í ì î ǐ ĭ ĩ ī ï i ị

į ĳ ĳ � � ȷ ĵ � ȷ ĵ � ķ ĸ ĺ ļ ł ŀ ľ ń ň ñ ņ

Uppercase

Uppercase Accents

Lowercase

Lowercase Accents
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ŉ ɲ � ŋ � ő ó ò ô ǒ ŏ õ ō ö ọ ǫ ø ǿ œ þ ŕ ř

ŗ ś ŝ š ş ș ß ß ſ ſ ť ţ ț ŧ ť ţ ț ŧ ű ú ù û

ǔ ŭ ũ ū ů ü ụ ų ẃ ẁ ŵ ẅ ý ỳ ŷ ỹ ȳ ÿ ý ỳ ŷ ỹ

ȳ ÿ ź ž ż

ff fi ffi fj ffj fl ffl fh fff fb ffb fk ffk ft fft ff � � fj ffj fl ffl

fh fff fb ffb fk ffk ft fft

Th ct st ct st www

₿ ฿ ¢ € ₡ ₵ ₫ ₲ ₭ £ ₤ ₺ ₼ ₦ ₪ ₱ ₽ ₹ $ ₴ ₮ ₸

¥ ₩

Ⅰ Ⅱ Ⅲ Ⅳ Ⅴ Ⅵ Ⅶ Ⅷ Ⅸ Ⅹ Ⅺ Ⅻ Ⅼ Ⅽ Ⅾ Ⅿ

0 0 1 2 3 4 5 6 7 8 9

0 0 1 2 3 4 5 6 7 8 9

0 0 1 2 3 4 5 6 7 8 9

0 � 1 2 3 4 5 6 7 8 9

⓪ ⓪ ① ② ③ ④ ⑤ ⑥ ⑦ ⑧ ⑨

⓿ ⓿ ❶ ❷ ❸ ❹ ❺ ❻ ❼ ❽ ❾

Lowercase Accents

Default Ligatures

Discretionary Ligatures

White Circled Figures

Currencies

Roman Figures

Tabular Figures

Lining Figures

Tabular Oldstyle Figures

Oldstyle Figures

Black Circled Figures
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0 0 1 2 3 4 5 6 7 8 9

0 0 1 2 3 4 5 6 7 8 9

⁰ ⁰ ¹ ² ³ ⁴ ⁵ ⁶ ⁷ ⁸ ⁹

₀ ₀ ₁ ₂ ₃ ₄ ₅ ₆ ₇ ₈ ₉

½ ⅓ ¼ ⅕ ⅙ ⅐ ⅛ ⅑ ⅔ ⅖ � ¾ � � ⅗ ⅜ ⅘ � � ⅚ � ⅝

� � ⅞ � �

< > ≤ ≥ − ¬ + ± × ÷ ~ ≈ = ≠ ∞ # % ‰ ∅ ⌀ ¤ ^

◊ ⋅ № ∆ ∑ Ω ∏ π µ ∂ ∫ ℓ ° √

< > ≤ ≥ − ¬ + ± × ÷ ~ ≈ = ≠ ∞

. … , : ; · • ! ¡ ‼ ? ¿ ‽ ⸘ * ⁑ ⁂ ' " ‘ ’ “

” ‚ „ ‹ › « » _ - – — ( ) [ ] { } 【 】 / \

· • ¡ ¿ ⸘ ‹ › « » - – — ( ) [ ] { } 【 】

. , : ; - -

[ ] - . [ ] - .

← ↑ → ↓ ↔ ↕ ↖ ↗ ↘ ↙ ↥ ↧ ↩ ↪ ↺ ↻

क ☰  ♥ ♡ & & @ @ © ℗ ® ® | ¦ § ¶ ℮ † ‡ ™ ℠

Numerators

Denominators

Superiors

Inferiors

Mathematical Symbols

Fractions

Lowercase Math Symbols

Punctuation

Case Punctuation

Tabular Punctuation

Sup/Inf Punctuation

Arrows

Symbols
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� � � � � � � � ª º e r

� � � � � � � � � � � � � � ˝ ´ ` ˆ ˇ �  ˘

˜ ¯ ˚ ¨ � ˙ � � ¸ ˛ ̋ ́ ̀ ̂ ̌ ̒ ̆ ̃ ̄ ̊ ̈ ̇

̣ ̦ ̋ ́ ̀ ̂ ̌ ̒ ̆ ̃ ̄ ̊ ̈ ̇ ̣ ̦ ̧ ̨

Ordinals

Diacritics
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