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Family Styles

Description

Emperia Light

Emperia Light Italic
Emperia Regular
Emperia Reqular Italic
Emperia Medium
Emperia Medium Italic
Emperia Bold
Emperia Bold Italic

Emperia starts from a simple question. “What would Trajan lowercase look like?” As Latin is a bicameral script that
combines different letterforms, contemporary typefaces mainly relies on compromising the monumental structure

of uppercase in the design process. However, Emperia takes a counterintuitive approach. It is a historical reinterpre-
tation of the Antique genre. Rather than a revival, it is a calligraphic fiction of history, where the construction of the
minuscule is grounded in the principles of Roman capitals. With the brush as its underlying tool, the typeface family
strives to establish a closer relationship between uppercase and lowercase alphabets. By reuniting these two models
in harmony, it successfully rewrites history from a fresh perspective. The overall family has a versatile and wide range
of purposes. The lighter version is perfect for titling because of its higher contrast, while the Regular and Medium
weights strike the perfect balance for paragraph composition. Spacing is carefully adjusted to achieve harmonious
effects at reading size. The upright styles boast wide and comfortable proportions, making Emperia highly legible and
readable. Particular attention has been given to vertical metrics, with ascenders and descenders long enough to help
create more recognisable word silhouettes. The texture of the typeface is delicate yet robust, creating an almost invi-
sible effect in text — embodying the philosophy of Beatrice Warde’s Crystal Goblet, emphasizing the content over the

letterforms. In few words, Emperia is timeless and built to last.

Copyright

Designer

This publication is protected by copyright and may not be
reproduced, stored in a retrieval system, or transmitted,
in any form or by any means, electronic, mechanical,
photocopying, recording or otherwise, without the prior
written consent of the publisher, Lovercase Typefaces.
Lovercase Typefaces assumes no responsibility for any
errors or inaccuracies that may appear in this publication.
The information provided in this publication is for general
informational purposes only and readers should use their
own judgment or contact Lovercase Typefaces directly for
professional advice before taking any action based on the
information provided in the publication. Any unauthorized
use or reproduction of this publication may be a violation
of French copyright law and may subject the unautho-
rized user to legal action.

Arnaud Chemin is a French type designer, a font deve-
loper and a font engineer. He first studied at the Ecole
Supérieure d’Art et de Design d’Amiens (ESAD) before
continuing at the Ecole Cantonale d’Art de Lausanne
(ECAL). He then completed the prestigious Type &
Media master’s program at the Koninklijke Academie
van Beeldende Kunsten (KABK) in The Hague. His early
professional experiences began in 2016 at Typofonderie,
where he worked as an intern. He later collaborated with
Black Foundry, Nouvelle Noire, Heavyweight and Dinamo
Typefaces. Utlimately he established his own inde-
pendent type foundry.
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Open Type Features

Vertical Metrics

locl Localized Forms ssO1 Top Serifs M N

ccmp Glyph De/composition ss02 Long Tail q

Inum Lining Figures ss03 Diagonal y

pnum Proportional Figures ssO4 Down Uppercase Swashes
tnum Tabular Figures ss05 Up Uppercase Swashes
onum Oldstyle Figures ss06 Both Uppercase Swashes
subs Subscripts ss07 Down Uppercase Strokes
sups Superscripts ss08 Up Uppercase Strokes
sing Scientific Inferiors ss09 Both Uppercase Strokes
dnom Denominators ss10 Engraved Uppercase Liga
numr Numerators ssll White Circled Figures
ordn Ordinals ssl12 Black Circled Figures

frac Fractions ss13 Keyboard Arrows

cpsp Capital Spacing ssl4 Titling Umlauts

case Case Sensitive Forms sslb Slashed Zero

calt Contextual Alternates ss16 Tabular Punctuation

liga Ligatures ssl7 White Heart

dlig Discretionary Ligatures ssl18 Black Heart

titl Titling Alternates ss19 Small Registered

aalt Access All Alternates ss20 Lowercase Math Operators

(] =) g@g

Systems Support

- Adobe Latin-1
- MacOS Roman

- ISO 8859-1 Latin-1
- ISO 8859-2 Latin-2

+ISO 8859-16 Latin-10
- MS Windows 1250

+ Latin Basic
- Latin Supplement-1

oo

+ MacOS Central
+ MacOS Croatian

- ISO 8859-3 Latin-3
- ISO 8859-4 Latin-4

+ MS Windows 1252
* MS Windows 1254

+ Latin Extended-A
» Latin Extended-B

- MacOS Iceland - ISO 8859-9 Latin-5 + MS Windows 1257 + Latin Extended Additional
* MacOS Romanian - ISO 8859-13 Latin-7
+ MacOS Turkish - ISO 8859-15 Latin-9
Languages Support Table Subtable Value
Abenaki, Afaan Oromo, Afar, Afrikaans, Albanian, Alsatian, Amis, Anuta, Aragonese, Aranese, Aromanian, Arrernte, A head UPM 1000
Arvanitic (Latin), Asturian, Atayal, Aymara, Bashkir (Latin), Basque, Belarusian (Latin), Bemba, Bikol, Bislama, Bosnian, B hhea Ascender 950
Breton, Cape Verdean Creole, Catalan, Cebuano, Chamorro, Chavacano, Chichewa, Chickasaw, Cimbrian, Cofan,
Corsican, Creek, Crimean Tatar (Latin), Croatian, Czech, Danish, Dawan, Delaware, Dholuo, Drehu, Dutch, English, Es- c hhea Descender -250
peranto, Estonian, Faroese, Fijian, Filipino, Finnish, Folkspraak, French, Frisian, Friulian, Gagauz (Latin), Galician, Ganda,
Genoese, German, Gikuyu, Gooniyandi, Greenlandic (Kalaallisut), Guadeloupean Creole, Gwich’in, Haitian Creole, Han, hhea Linegap 0
Hawaiian, Hiligaynon, Hopi, Hotcak (Latin), Hungarian, Icelandic, Ido, Ilocano, Indonesian, Interglossa, Interlingua,
Irish, Istro-Romanian, Italian, Jamaican, Javanese (Latin), Jérriais, Kala Lagaw Ya, Kapampangan (Latin), Kagchikel, D 0872 Win Ascender 1012
Karakalpak (Latin), Karelian (Latin), Kashubian, Kikongo, Kinyarwanda, Kiribati, Kirundi, Klingon, Kurdish (Latin), Ladin, .
Latin, Latino sine Flexione, Latvian, Lithuanian, Lojban, Lombard, Low Saxon, Luxembourgish, Maasai, Makhuwa, Malay, 0872 Win Descender 350
Maltese, M?nx, Mélori, Marquesan, Megleno-Romanian, Meriam Mir, Mirar:\dese, Moh.awk, Moldovan, Montag‘nais, = 0S/2 Ascender 700
Montenegrin, Murrinh-Patha, Nagamese Creole, Ndebele, Neapolitan, Ngiyambaa, Niuean, Noongar, Norwegian,
Novial, Occidental, Occitan, Oshiwambo, Ossetian (Latin), Palauan, Papiamento, Piedmontese, Polish, Portuguese, G 0S/2 Cap Height 665
Potawatomi, Q’eqchi’, Quechua, Rarotongan, Romanian, Romansh, RotokasSami (Inari Sami), Sami (Lule Sami), Sami
(Northern Sami), Sami (Southern Sami), Samoan, Sango, Saramaccan, Sardinian, Scottish Gaelic, Serbian (Latin), Seri, H 0S/2 X height 410
Seychellois Creole, Shawnee, Shona, Sicilian, Silesian, Slovak, Slovenian, Slovio (Latin), Somali, Sorbian (Lower Sor-
bian), Sorbian (Upper Sorbian), Sotho (Northern), Sotho (Southern), Spanish, Sranan, Sundanese (Latin), Swahili, Swazi, I 0S/2 Descender -300
Swedish, Tagalog, Tahitian, Tetum, Tok Pisin, Tokelauan, Tongan, Tshiluba, Tsonga, Tswana, Tumbuka, Turkish, Turkmen . .

J 0S/2 Strikeout Position 273

(Latin), Tuvaluan, Tzotzil, Uzbek (Latin), Vietnamese, Venetian, Vepsian, Volaplik, Véro, Wallisian, Walloon, Waray-War-
ay, Warlpiri, Wayuu, Welsh, Wik-Mungkan, Wiradjuri, Wolof, Xavante, Xhosa, Yapese, Yindjibarndi, Zapotec, Zulu, Zuni

K postscript Underline Position -150
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tnum Tabular Figures

Tabular figures have a fixed width, ensuring that each
digit occupies the same horizontal space. This is essential
for maintaining alignment in columns of numbers, such as
in financial reports, timelines, or any tabular data.

HO0123456789
Ho1234.56789

H0123456789
Ho123456789

onum Old Style Figures

Oldstyle figures feature varying heights, with some
digits extending above or below the baseline, similar
to lowercase letters. This creates a more traditional
and text-friendly appearance, blending seamlessly with
running text.

HO0123456789
H0123456789

Ho123456789
Ho123456789

Inum Lining Figures

Lining figures are designed to align with the capital
letters and ascenders, providing a consistent and uniform
appearance that is ideal for use in headings, tables, or
any context where numerical alignment is critical.

Ho1234,56789
Ho123456789

HO0123456789
HO0123456789

pnum Proportional Figures

Proportional figures vary in width according to their na-
tural shape, creating a more organic and flowing rhythm
in text. This feature is particularly useful for body text
where a harmonious integration with letters is desired.

HO0123456789
Ho123456789

HO0123456789
Ho123456789

sups Superiors

Superiors elevate characters above the asscender height
and reduce their size, making them suitable for mathe-
matical exponents, or any notation requiring a raised
position relative to the surrounding text.

HO123456789
fig.[06-18]

H01234 56789

[06-18]

fig.

sinf (Scientific) Inferiors

Scientific inferiors provide specialized glyphs designed
for use in scientific and technical notation, ensuring
proper vertical alignment and scaling for formulas and
equations.

HO0123456789
CI6HI1002

H0123456789

CIGHIOOZ
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OFF ON

numr Numerators H0123456789 H0123456789
Numerators work in conjunction with denominators to
build fractions, positioning the numerator above the
fraction bar and ensuring proper scaling and alignment
for mathematical or typographic precision.
d D inat

nom enominaters - H(0123456789 Ho123456789

The denominator feature transforms selected glyphs
into denominator forms, enabling the creation of vertical
fractions where the denominator is properly positioned
below the fraction bar.

frac Fractions

The fractions feature automatically constructs vertical
or diagonal fractions from sequences of digits and slash
characters, ensuring proper spacing, scaling, and align-
ment for typographic clarity.

1/21/52/5 1/4
7/654

15 Vs 2/ 1y

7/654

ordn Ordinals

Ordinals convert figures into their ordinal forms with
appropriate suffixes. This feature is often used for dates,
rankings, or abreviations.

Mr Mme Mlle
Ist 2nd 3rd
ler 1a 20

26th

M- M™e Mllc
1st an Srd
1C[ 1& 20
26th

calt Contextual Alternates

Contextual alternates replace glyphs with alternate forms
based on their context within a word or phrase, allowing
for smoother connections, swashes, or other stylistic
variations that improve flow and aesthetics.

28x72
1938-1990

28%72
1938-1990

aalt Acces All Alternates

Access All Alternates allows users to explore and select
from the full range of alternate glyphs available in the
font, providing flexibility and creative control for custom
typographic compositions.

Aquatic Landscape

Aquatic [andscape
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locl Localized Forms PELLICULA PELLICULA
This feature replaces default glyphs with localized va- Pel.lfcula Pel.ll’cula
riants tailored to specific languages or cultural conven- o o
tions, ensuring proper typographic representation for Jga]_‘a tara

b

regional scripts or linguistic requirements.

case Case Sensitive Forms

Case-sensitive forms adapt punctuation marks, sym-
bols, or other glyphs to harmonize with the case of the
surrounding text, ensuring typographic consistency in
mixed-case environments.

« Love At First Slgn >
(Human) [Rights|
;Quesadillas?

hello@mail

«LOVE AT FIRST SIGN »
(HUMAN) [RIGHTS]
¢QUESADILLAS?
HELLO@MAIL

titl Titling Alternates

Titling alternates provide alternate glyphs specifically
designed for use in titles, headings, or display settings,
often featuring extended forms, swashes, or other em-
bellishments to enhance visual impact.

FUNF M AUSE
SCHON

FUNF MAUSE
SCHON

liga Default Ligatures

Ligatures combine two or more characters into a single,
specially designed glyph to avoid awkward collisions or
spacing issues, particularly with letter pairs

figure office

offline offbeat

figure office
offline offbeat

dlig Discretionary Ligatures

Discretionary ligatures offer optional, often decorative
ligatures that can be enabled for stylistic or historical
purposes, adding a unique typographic character to the
text.

TheorY story acting
Oakland California

www.website.com

Theory Story acting
@kland @lifornia

www.website.com

sups Superscripts

Superscripts elevate characters above the asscender

height and reduce their size, making them suitable for
exponents, or any notation requiring a raised position

relative to the surrounding text.

Habcdefghij klmnopqgrstuvwxyz

H? bcdefghijklmnopqrstuvwxyz
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subs Subscripts

Subscripts lower characters above the baseline and
reduce their size, making them suitable for any notation
requiring a relative position to the surrounding text.

Habcdefghij klmnopqgrstuvwxyz

Habcdefghij klmnopqrstuvwxyz

c2sc Capitals to Small Caps

Converts uppercase letters to small capital glyphs, de-
signed to harmonize with lowercase letters in height and
weight. Ideal for subtle emphasis or stylistic consistency
in text.

HABCDEGHIJKLMNOPQRSTUVWXYZ

HABCDEGHIJKLMN OPQRSTUVWXYZ

smcp Small Capitals

Provides small capital glyphs, taller than lowercase but
shorter than standard uppercase, for refined typographic
emphasis. Perfect for acronyms, initials, or elegant text
integration.

Habcdefghijklmnopqrstuvwxyz

HABCDEFGHUKLMNOP(LI_{STUVWXYZ
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Light 18Pts

Light

12Pts

Le citta cambiano continuamente, ma alcune
loro caratteristiche rimangono riconoscibili nel
tempo. Le strade principali, i mercati e gli edi-
fici storici formano una struttura che resiste
alle trasformazioni piu rapide. Anche quando
nuovi quartieri sorgono alla periferia, il centro
urbano conserva spesso la sua funzione sim-
bolica e sociale, diventando un punto di rife-
rimento per la memoria collettiva. Le persone
vi tornano non solo per ragioni pratiche, ma

Light 14 Pts

[ heartily accept the motto, “That government is best
which governs least” and I should like to see it acted up

to more rapidly and systematically. Carried out, it finally
amounts to this, which I also believe: “That government

is best which governs not at all’; and when men are pre-
pared for it, that will be the kind of government which
they will have. Government is at best but an expedient;
but most governments are usually, and all governments are
sometimes, inexpedient. The objections which have been
brought against a standing army, and they are many and
weighty, and deserve to prevail, may also at last be brought
against a standing government. The standing army is only
an arm of the standing government. The government itself,

When on board H.M.S. Beagle, as naturalist, [ was much struck with certain
facts in the distribution of the inhabitants of South America and in the geo-
logical relations of the present to the past inhabitants of that continent. These

facts seemed to throw some light on the origin of species — that mystery of

mysteries, as it has been called by one of our greatest philosophers. On my

return home it occurred to me that something might perhaps be made out

on this question by patiently accumulating and reﬂecting on all sorts of facts

which could possibly have any bearing on it. After five years’ work I allowed

myself to speculate on the subject and drew up some short notes. Years later

I enlarged them into the volume now presented. No single observation alone

Light

9Pts

Four score and seven years ago our fathers brought
forth on this continent a new nation, conceived
in liberty, and dedicated to the proposition that
all men are created equal. Now we are engaged
in a great civil war, testing whether that nation,
or any nation so conceived and so dedicated, can
long endure. We are met on a great battlefield of
that war. We have come to dedicate a portion of
that field as a final resting place for those who
here gave their lives that that nation might live.
It is altogether fitting and proper that we should
do this. But, in a larger sense, we cannot dedi-
cate, we cannot consecrate, we cannot hallow
this ground. The brave men, living and dead,

who struggled here have consecrated it far above
our poor power to add or detract. The world will
little note, nor long remember what we say here,
but it can never forget what they did here. It is
for us the living, rather, to be dedicated here to
the unfinished work which they who fought here
have thus far so nobly advanced. It is rather for us
to be here dedicated to the great task remaining
before us — that from these honored dead we take
increased devotion to that cause for which they
gave the last full measure of devotion — that we
here highly resolve that these dead shall not have
died in vain — that this nation, under God, shall
have a new birth of freedom — and that govern-

Light

6 Pts

It has been frequently remarked that it seems to
have been reserved to the people of this country
to decide, by their conduct and example, the
important question whether societies of men are
really capable of establishing good government
from reflection and choice, or whether they are
forever destined to depend for their political
constitutions on accident and force. If there be
any truth in the observation, the crisis at which
we are arrived may with propriety be regarded
as the era in which that decision is to be made;
and a wrong clection of the part we shall act
may, in this view, deserve to be considered as the
general misfortune of mankind. This idea will
add the inducements of philanthropy to those
of patriotism, heighten the solicitude which all
considerate and good men must feel for the
event, and encourage every attempt to promote
the public welfare by a candid examination of

the principles upon which our institutions are
founded. Nothing could be more ill judged than
the supposition that public happiness may be
secured by mere enthusiasm or by confidence
unsupported by reason. Experience is the oracle
of truth; and where its responses are unequivocal
they ought to be conclusive and sacred. The
accumulated experience of ages teaches that men
are ambitious, vindictive, and often governed

by passions that overpower their judgment; yet

it also teaches that wise arrangements of go
vernment may restrain these passions and direct
private interests toward public ends. The science
of politics, however imperfect, has made impor
tant advances. The regular distribution of power
into distinct departments, the introduction of
balances and checks, the institution of courts
independent in the exercise of their duties, and

the representation of the people through chosen

delegates are among the discoveries that have
contributed most to the improvement of civil
s()cietY. A government mlght to contain within
itself the means of its own preservation. It must
be strong enough to protect the community
against foreign danger and domestic disorder,
yet sufficiently limited to prevent oppression.
Liberty is not secured by weakening authority
until it becomes incapable of acting; rather, it is
secured by obliging authority to act according
to established laws and by making those who
administer power responsible to the people.

In every political association there must be a
power competent to the objects committed to its
care. If the union of states is entrusted with the
common defense, the regulation of commerce,
and the maintenance of public credit, it must
possess adequate authority to perform those

tasks. To confer responsibility while withholding
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Light

SE NATUS: ‘ Daylight glanced

aimlessly off a small,

P OPULUS: Powerful hand [...]

33333

ROMAN US Q, SUPER SUBWAY COMEDIAN

“Dark Comedy Late Show”

‘ DER AMERIKANISCHE

7716 D@S truction “lownship @ Rebellion”
O]EP Omp ell and Scenes from Highways 1981-2009

LA GRANDE BELLEZZA

H erc u[aneum sa Welcome to Atlanta (Interlude)
Large 1822 painting

ROCK OF GIBRALTAR
Harsh Brutal Cold Productions
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Regular 18 Pts

Regular

12Pts

The pleasure of travelling lies not solely in
arriving at new destinations but in observing
the countless details that accompany every
mile of the journey. A narrow country road,
a conversation with a stranger, the changing
outline of distant hills, or the quiet sound of
a village awakening at dawn may leave a dee-
per impression than the grand monuments
described in guidebooks. The traveller who
hurries from place to place in search of cele-

Regular 14 Pts

La observaciéon cuidadosa de la vida cotidiana ofrece
con frecuencia una comprensién mas profunda de una
sociedad que el simple estudio de sus grandes aconteci-
mientos histéricos. Los cambios politicos, las guerras o
las transformaciones econémicas ocupan un lugar des-
tacado en los libros de historia, pero son las costumbres
diarias, los habitos de trabajo, la educacion de los jove-
nes y las relaciones entre vecinos las que permiten en-
tender el verdadero funcionamiento de una comunidad.
En cada pueblo y en cada ciudad existen espacios donde
las personas intercambian conocimientos, mercancias

e ideas. Los mercados reinen a agricultores, artesanos

y comerciantes; las escuelas preparan a las nuevas ge-

Public opinion is seldom transformed in a single day. Great reforms com-

monly begin with a handful of voices that refuse to remain silent in the

face of injustice. Though they may be dismissed as impractical or extreme,

their persistence gradually awakens the conscience of a wider audience.

Newspapers possess an unusual responsibility in this process, for they do

more than report events; they influence the questions that citizens ask and

the standards by which public conduct is judged‘ An editor who values

truth above popularity may provoke criticism, yet temporary disfavor is a

small price compared with the lasting consequences of deliberate silence.

Every issue printed becomes part of a broader conversation extending

Regular

9Pts

Die sorgfaltige Beobachtung des taglichen Le-
bens vermittelt haufig ein genaueres Bild einer
Gesellschaft als die ausschliefsliche Betrachtung
ihrer grofsen historischen Ereignisse. Politische
Veranderungen, wirtschaftliche Entwicklungen
und bedeutende Entdeckungen pragen zwar den
Verlauf der Geschichte, doch ebenso wichtig
sind die Gewohnheiten der Menschen, ihre
Arbeitsweise, ihre Bildung und ihr Umgang
miteinander. In jeder Stadt und in jedem Dorf
entstehen Orte, an denen Wissen weitergegeben,
Erfahrungen ausgetauscht und gemeinsame Auf-
gaben bewaltigt werden. Schulen, Bibliotheken,
Werkstatten und offentliche Platze bilden das

Fundament eines geordneten Gemeinwesens.
Technischer Fortschritt erleichtert viele Tatig-
keiten und verkiirzt Wege, doch sein eigentlicher
Wert zeigt sich erst dann, wenn er verantwor-
tungsvoll genutzt wird. Neue Maschinen kénnen
koérperliche Arbeit erleichtern, schnellere
Verkehrsmittel verbinden entfernte Regionen,
und verbesserte Kommunikationsmoglich-
keiten fordern den Austausch von Ideen tiber
grofse Entfernungen hinweg. Dennoch bleiben
Eigenschaften wie Zuverlassigkeit, Sorgfalt und
gegenseitiger Respekt unverzichtbar. Keine
Erfindung kann menschliches Urteilsvermo-
gen vollstandig ersetzen. Die Geschichte zeigt

Regular

6 Pts

Il est souvent utile de considérer avec attention
les habitudes ordinaires de la vie quotidienne,
car ce sont elles qui révelent le mieux le carac-
tere d'une société. Les grandes transformations
historiques attirent naturellement L'attention
des chroniqueurs, mais les changements plus
discrets, ceux qui concernent le travail, Lédu-
cation, les échanges entre voisins ou les usages
domestiques, finissent souvent par produire
des effets plus profonds et plus durables. Une
ville ne se distingue pas uniquement par ses
monuments ou par la richesse de son com-
merce, mais également par la maniere dont ses
habitants occupent leurs journées, accueillent
les voyageurs, transmettent leurs connaissances
et préservent les traditions regues des géné-
rations précédentes. Les marchés, les ateliers,
les bibliotheques, les écoles et les jardins
publics composent un ensemble qui reflete les

aspirations d'une communauté. Lobservateur
attentif remarquera que les progres techniques
modifient peu a peu les habitudes sans pour
autant effacer completement les coutumes
anciennes. LES nouveaux mUY@I\S dﬂ t[{:\nSPO[t
rapprochent les régions, facilitent les échanges
et permettent une circulation plus rapide des
idées, tandis que les métiers évoluent pour
répondre a des besoins nouveaux. Pourtant,
malgré ces transformations, certaines valeurs
demeurent remarquablement constantes.

Le respect de la parole donnée, L'importance
accordée au travail bien accompli, la curiosité
intellectuelle et le désir de transmettre un
héritage culturel continuent de jouer un réle
essentiel dans la stabilité des sociétés. Les
générations successives interpretent différem-
ment ces principes, mais elles en reconnaissent

généralement la valeur. Les bibliotheques

conservent les ouvrages qui témoignent de
cette continuité, offrant a chaque époque

la possibilité de dialoguer avec celles qui
Lont précédée. Les voyageurs rapportent des
récits qui enrichissent la connaissance du
monde, tandis que les chercheurs rassemblent
des observations patientes afin de mieux
comprendre les phénomenes naturels et
sociaux. Les écrivains, quant a eux, donnent
une forme durable aux expériences humaines
en les transformant en récits, en essais ou en
réflexions philosophiques. Ainsi se constitue
Ppeu a peu une mémoire collective qui dépasse
les existences individuelles. Létude du passé
ne consiste pas seulement a accumuler des
dates ou des événements remarquables ; elle
permet surtout de comprendre les causes des
changements et les conséquences des décisions

prises autrefois. Une société qui cultive cette
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CORINTHIAN STY][E
MONUMENTAL
STRFCTURES

33333

Leibniz
Habermas
Malebranche
schopenhauer

It speaks of a connection
between the twins and
the primal forces

of the wild

SCHLIESSZWANGSCHLUSSEL
The Humorous Courtier
«9700-105988/ENSGOO000135476 »
The Duchess of Mantua
OPFENBACH & WIGRATZBAD
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Medium 18 Pts

Medium

12Pts

Nonostante queste trasformazioni, le citta
continuano a svolgere una funzione fon-
damentale come spazi di incontro e di
scambio. Esse rappresentano luoghi in cui
le differenze si confrontano e in cul nuove
forme di convivenza si sperimentano quo-
tidianamente. La loro evoluzione dipende
quindi non solo da decisioni urbanistiche
o economiche, ma anche dalla capacita
de1 loro abitanti di adattarsi, collaborare e

Medium 14 Pts

The relationship between individuals and their envi-
ronment is not static. It is shaped by movement, me-
mory, and adaptation. A person may leave a neighbo-
rhood for several years and still recognize it instantly
upon return, even if many physical details have
changed. This recognition is not based solely on archi-
tecture, but also on atmosphere, patterns of activity,
and subtle sensory impressions that accumulate over
time. At the same time, technological developments
continue to reshape the way cities function. Com-
munication systems reduce the importance of physi-
cal proximity for certain types of interaction, while
transportation networks expand the geographical

Cities are often understood through their visible structures, yet their
deeper identity is shaped by less obvious elements. The rhythm of daily
movement, the way people greet one another in passing, and the small
habits repeated over time create an atmosphere that cannot be captured
by architecture alone. Even in rapidly changing environments, certain
patterns persist. A bakery that opens at the same hour each morning, a
park bench occupied by familiar faces, or a street where children play
after school all contribute to a sense of continuity. These details remind
us that urban life is not only a system of functions but also a collection
of shared routines that evolve slowly and often quietly.

Medium
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Dans les sociétés contemporaines, 1’organi—
sation du travail occupe une place centrale
qui influence presque tous les aspects de la
vie quotidienne. Pourtant, il est parfois utile
de s'€loigner de cette perspective strictement
fonctionnelle afin d’observer la maniere dont
les individus construisent leurs relations en
dehors des structures professionnelles. Dans
les quartiers résidentiels, par exemple, les
interactions entre voisins révelent des formes
de solidarité discrétes mais constantes. Il ne
s'agit pas toujours d’échanges formels ou pla-
nifiés, mais souvent de gestes simples comme
un salut échangé dans une cage d’escalier,

une aide ponctuelle pour porter des courses
ou une conversation spontanée dans la rue.
Ces micro-événements, bien qu’apparemment
insignifiants, contribuent a tisser un réseau
social qui soutient la cohésion collective.

Les espaces publics jouent également un réle
essentiel dans cette dynamique. Les places,
les jardins et les promenades permettent aux
habitants de différents horizons de se ren-
contrer sans contrainte particuliere. Dans ces
lieux, le temps semble parfois ralentir, offrant
une pause dans le rythme accéléré des obliga-
tions quotidiennes. Les enfants y développent
leurs premieres expériences de vie en société,

Medium

6 Pts

Die Entwicklung moderner Gesellschaften
ist eng mit der Art und Weise verbunden,
wie Wissen vermittelt und verarbeitet

wird. Bildungseinrichtungen spielen dabei
eine zentrale Rolle, doch sie sind nur ein
Teil eines weit grofieren Systems, das auch
Familie, Offentlichkeit und individuelle
Erfahrung umfasst. In vielen Regionen hat
sich im Laufe der Zeit ein vielschichtiges Bil-
dungsverstandnis herausgebildet, das formale
und informelle Lernprozesse miteinander
verbindet. In Schulen wird grundlegendes
Wissen vermittelt, das als Grundlage fiir
spatere Spezialisierungen dient. Doch
aufierhalb des Klassenzimmers entstehen
ebenso wichtige Lernprozesse. Kinder und
Jugendliche erwerben Fihigkeiten durch
Beobachtung, durch praktische Tatigkeit
und durch den Austausch mit Gleichaltri-

gen. Diese Erfahrungen prigen oft stirker

als theoretische Inhalte, da sie unmittelbar
mit konkreten Situationen verbunden sind.
Auch Erwachsene bleiben Lernende, selbst
wenn sie ihre formale Ausbildung langst
abgeschlossen haben. Berufliche Anfor-
derungen, technische Entwicklungen und
gesellschaftliche Veranderungen zwingen sie
dazu, ihr Wissen kontinuierlich zu erweitern.
Ein weiterer wichtiger Aspekt ist der Zugang
zu Informationen. Bibliotheken, Archive und
digitale Medien haben die Méglichkeiten

der Wissensaufnahme erheblich erweitert.
Wiihrend frither der Zugang zu Informa-
tionen oft auf bestimmte soziale Gruppen
beschrankt war, ist er heute in vielen Teilen
Europas deutlich breiter geworden. Dennoch
bleibt die Fihigkeit, Informationen kritisch
zu bewerten, von zentraler Bedeutung. Die

blofse Verfiigbarkeit von Daten garantiert
noch kein Verstindnis. Vielmehr ist die
Fahigkeit entscheidend, Zusammenhiange

zu erkennen, Quellen zu vergleichen und
Informationen in einen gréfieren Kontext
einzuordnen. Auch die Rolle der Sprache darf
nicht unterschatzt werden. Sie ist nicht nur
ein Kommunikationsmittel, sondern auch
ein Werkzeug des Denkens. Unterschiedliche
Sprachen er6ffnen unterschiedliche Perspek-
tiven auf die Welt. Wer mehrere Sprachen
beherrscht, entwickelt haufig ein flexibleres
Verstindnis kultureller Zusammenhénge. In
Europa, mit seiner Vielfalt an Sprachraumen,
zeigt sich dies besonders deutlich. Der Aus-
tausch zwischen diesen Raumen hat im Laufe
der Geschichte zu einem intensiven kultu-
rellen Dialog gefiihrt, der sich in Literatur,
Wissenschaft und Alltag widerspiegelt.
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